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“There's something about doing what you know, isn’t there?" considers Emma Wilson, ahead of the release of her new album, Memphis
Calling, the long-awaited follow-up to her breakthrough 2022 release, Wish Her Well. With a grounding in the music of Hi Records,
Chess and Stax, she admits that over the years she got taken along a rockier path as the gigs and tours increased but, “on this record,
| want to represent a modern English woman, who's deeply influenced by the music of Memphis.” Emma talks to Clive Richardson.

Opening our conversation, | ventured that with Wish Her Well doing
so well and getting good airplay it had proved a major step forwards

for her - actually about this time last year. She agreed, adding that the

k, breathe and be

lockdown had actually given her the chance to thi
more creative

“| was planning to release Wish Her Well myself but through the
wonders of the internet, | was spotted by Frank Roszak, the American
publicist, who was looking after Eliza Neals at the time and a lot of other
really cooking acts. He found me on Facebook and said that | needed to
meet Johnny Phillips who might distribute my album for me. So | signed

a distribution deal with Johnny Phillips of Select-O-Hits, and that meant

| had a great publicist in America, | had the team at Select-O-Hits doing

all my digital promo and they linked me up with Proper Music in the U.K

who distribute me in Europe. That all did Z-"u".gs | couldn’t have done

myself, regardless of how good the album was!"

| suggest that how it all began was an important factor for her, the

stepping stone she has made to now 'live the dream’ by recording in
Memphis. “Wish Her Well came out and | had never met Johrz:‘w Phillips.
Strange things happen in life: my father's death in 2014 was a huge

factor in the way | thought about life. There are so many people who

are important to my career that | want to meet, who's going to know

what will happen? The stars really aligned, | was lucky enough to go to
Nashville in January to write with Gary Burr, who happens to be an old
friend of my brother from years ago and has always seen me as "Simon's
heard my music, he was really keen to write

kid sister!” However, having

with me and we wrote four songs, two of which are on Memphis Calling.
| just hopped on a Greyhound and went to Memphis to visit Select-

O-Hits. | told them | was coming, didn't just knock on the door, and

there was this iconic building. | walked in and Johnny said “You've come

6,000 miles just to see us!” They a y unaf

by the impact Sam Phillips had on the world. He said, “You should really

re lovely people, total

come and record at Sam Phillips Recording Studios, we've just put in the

refurbished STAX console." Those words went in and my
g, and | said, "When?"

aid to me | could bring in whoever | wa
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The seeds had be

| had
contacts in Nashville but | didn't have a producer or band in America. |
realised that Scott

“They knowing

thought, “"Come on Emma, you can make this work!"

Bomar was the Studio Manager at Sam Phillips Recording and is a great

producer: he's on site, he's in the Bo-Keys, will he do it? We got in touch,

a couple of Zoom meetings, and we clicked. We were both honouring

the music of Memphis, he works with Leroy and Char es - Scott

also worked with Howard Grimes for a long time. W\ t on very well

but, more importantly, we love of soul and

rock and blues and he agreed to make the album. Scott asked who |
| said I'd like "'t

| was in the car park at Tesco's when my

wanted on it,
phone rar t was Scott, to
tell me he had a band: Charles, Leroy, Hubbie, Steve Potts on drums, Joe
Restivo on guitars and the hottest Memphis horn section, Kirk Smothers
and Marc Franklin,"

Emma pauses in the conversation as she recalls these events,

understandably becoming quite emotional in the process. Three weeks

later, she was on the plane to Memphis. | thought of all the musicians

I'd worked with, my friend Chris Fletcher, who was percussionist with
Morrisey Mullen, | was in his Revue Band for years and learned such a

lot - timing, groove, how to deliver a song, how to wait, how to learn

that space is most important in music. | dug all that up and told myse

“Emma, you can do this.” Then we picked the songs - some originals and

some carefully chosen covers - and | asked Scott if he knew anybody
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Memphis Calling is released
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